INDIAN WRITING IN ENGLISH
ANSWER KEY
SECTION A - (10x2 = 20 marks)

1.  Answer any TEN of the following questions in about 50 words each. 

0. But not because of its magnificence  
Dear is the Casuarina to my soul:  
Beneath it we have played; though years may roll,    
Reference: The Casuarina Tree by Toru Dutt
Context: The poem celebrates the poet’s reminiscence of a happy childhood in India with her beloved siblings.  
Explanation:    Toru Dutt comments on why the tree will remain dear to her always. Besides the morning bliss, the tree reminds her of the time she played with her siblings. The tree, blended with the memory of them, gives her the images of the intense love they shared.

0. No longer delay, let us hasten away in the track of the sea gull's call,
The sea is our mother, the cloud is our brother, the waves are our comrades all.
[bookmark: _Hlk185280792]Reference: Coromandel Fishers by Sarojini Naidu
Context: ‘The Coromandel Fishers’ conveys the fishermen's camaraderie, connection to the sea, and traditional sense of discipline and order.
Explanation:  When the fishermen hear Dawn's cry, they immediately go to sea to capture fish. They quickly leave in the direction that the bird directs them. They look at the ocean as their mother, the cloud as their sibling, and the waves as their fellow soldiers. They are constantly tossed about by rising and falling sea waves, yet they seem unafraid of them  

0. May he sit still, they said
May the sins of your previous birth
be burned away tonight, they said.
   Reference: The Night of the Scorpion by Nissim Ezekiel
Context: The poem, ‘The Night of the Scorpion’ is about the undying love of the mother. The poet’s mother is stung by a poisonous scorpion. She suffers for twenty hours while peasants, holy men, and her husband attempt to heal her. 
Explanation:    The peasants wish the scorpion to be stilled, but offer a bit of consolation for the mother. They, deep in their superstitions, say to the mother that the poison will burn away the sins of her previous birth, and decrease the suffering of her next. This is a reference to the traditional Hindu belief of reincarnation. 


0. Last night the shadows chased me
And the winter moon screamed in my ears
Ah Calcutta, I could not sleep.
Reference: Narcisus by Easterine Kire
Context: The poem is a symbol of the self-centered. It deals with the selfish behaviour of the poet’s beloved.
Explanation: These lines describe the poet’s loneliness. She is scared of the shadows and the winter moon. She loses her sleep. All this happens during her stay in the city of Calcutta.    

0. In this triple-baked continent
women don’t etch angry eyebrows
on mud walls.
Reference: Indian Women by Shiv K.Kumar
Context:  Shiv.K.Kumar describes the lifestyle of the typical Indian women in the villages, their character, practices and activities of daily life. 
Explanation: The poet describes India as triple – baked, where women suffer from poverty, physical abuse and oppression. The patriarchal society does not allow them to show their anger to anyone inside the mud walls of their houses. 

0. What is meant by Macaulay’s minutes?
Macaulay’s minutes is the Minute on Indian Education, a policy proposal written by Thomas Babington Macaulay, a British historian and politician, in 1835. The document outlined a plan to introduce English education to India, and is considered a pivotal moment in India's colonial history.

0. What kind of religion is healthy and progressive, according to S.Radhakrishnan?
According to S.Radhakrishnan, any religious system capable of responding creatively to every fresh challenge, whether it comes by way of outer events or of ideas, is healthy and progressive.

0. How does Amritlal define a man in a woman’s world?
      Amritlal defines that “A woman in a man's world may be considered as being progressive. But a man in a woman's world is pathetic”.

0. Why is Lentina enchanted by the Laburnum flowers?
Lentina is enchanted by laburnum flowers because of their femininity. She contrasts them with the brazen orange and dark pink blossoms of gulmohars. She attributes humility to the way the flowers hung earthwards.

0. [bookmark: _Hlk180826562]Who is Achakka?
 Achakka is the narrator of the novel ‘Kanthapura’. She is a Brahmin by birth but joins the Gandhian movement and plays an active role in promoting it. She believes in joining Hindu traditions with modern political philosophies.

0. Who performs Harikatha in Kanthapura village?
Jayaramachar sings Harikatha to the villagers. He was brought there by Moorthy.
 
12. How does J.Krishnamurthi define violence?
J. Krishnamurti defined violence as a form of energy that is used in a way that becomes aggression. He believed that, to be free from violence, one must understand and comprehend it fully. Krishnamurti also believed that violence can be dissolved by giving undivided attention to the violent reaction without judgment.

[bookmark: _Hlk180826117]SECTION B - (5 x 5 =25 marks)

1. [bookmark: _Hlk180826217]Answer any FIVE of the following questions in about 100 words each.

1. [bookmark: _Hlk180826487]Write an essay on the beginnings of Indian writing in English.
Early beginnings
The first published Indian English work was The Travels of Dean Mahomed by Sake Dean Mahomed in 1794. This travelogue was written in an epistolary form and was the first account of life with the East India Company written by an Indian. Bankim Chandra Chatterjee’s Rajmohan’s Wife (1864) is often considered one of the first novels written in English by an Indian.
Non-fictional works
Early Indian writing in English was mostly non-fictional, such as biographies and political essays. 
The late 1800s
Famous Indian authors who primarily wrote in their mother tongue began writing in English. 
The early 1900s
Rabindranath Tagore: His work, including Gitanjali (1910), a collection of poetry, brought him international fame and earned him the Nobel Prize for Literature in 1913.
The 1930s
R.K. Narayan, Mulk Raj Anand, and Raja Rao contributed to the growth and popularity of Indian English fiction. Some other notable figures in the history of Indian writing in English include: Henry Louis Vivian Derozio, Michael Madhusudan Dutt, Sri Aurobindo, Rajarammmohan Roy.

1. Examine Shiv K Kumar’s depiction of the typical Indian women in his poem?
Shiv K. Kumar’s poem deals with the plight of women in India, a country where the highly structured male chauvinistic society evolved through its long history of political and historical upheavals, in which women are the most oppressed and exploited lot.
The poet talks about the life of women, existing in the Indian subcontinent where the climate is extremely hot. The women here are not allowed to etch their angry brows on the mud walls, because within their homes their status remains so insignificant. Their emotions are completely neglected. Within the mud walls of their homes, they have to put up with whatever the men say, without a choice. They sit on the mouth of the village well like an empty pitcher waiting for their turn to collect water from the well.  But the water is just trickle and is not so deep to read the reflection with tears in their eyes. Even in this hopeless distress, they pleat hope in each braid of their Mississippi-long hair. They make zodiac doodlings on the sand with the tip of their toes and guard their tattooed thighs which refer to the male ownership over them. They patiently wait for the return of their men who have gone beyond the hills.  Even when it is now dusk and the shadows have vanished and the Sun has sunk beneath hills, the woman is still waiting for the return of her spouse.
At a deeper level the poem is a projection of the poet’s response to the injustice done against women in our society.

1. Classify the different kinds of violence according to J.Krishnamurti?
J. Krishnamurti defines violence not just as physical aggression, but as a state of mind rooted in fear, division, and conflict. For him, violence arises when individuals or societies are conditioned by beliefs, ideologies, or desires that separate them from others. This fragmentation leads to inner turmoil, which manifests externally as aggression or hostility. Krishnamurti argues that true non-violence involves understanding the self, transcending conditioning, and dissolving the barriers created by the ego. Only through deep self-awareness and the cessation of psychological conflict can one achieve harmony and peace, both within and in relationships with others.
Krishnamurthi says that fear, pleasure, sorrow, thought and violence are all interrelated. Most of us take pleasure in violence, in disliking somebody, hating a particular race or group of people, having antagonistic feelings towards others. But in a state of others. But in a state of mind in which all violence has come to an end there is a joy which is very different from the pleasure of violence with its conflicts, hatreds and fears.
Violence is not merely killing another. It is violence when we use a sharp word, when we make a gesture to brush away a person, when we obey because there is fear. So violence isn’t merely organized butchery in the name of God, in the name of society or country. Violence is much more subtle, much deeper, and we are inquiring into the very depths of violence. When you separate yourself by belief, by nationality, by tradition, it breeds violence. 

1. How does Mahesh Dattani portray the patriarchal society in ‘Dance like a Man’?
In Dance Like a Man, Mahesh Dattani's play, the patriarchal society is portrayed through the struggles of the protagonist, Jairaj, who wants to pursue his passion for dance despite his father's wishes.
Jairaj's father, Amritlal, represents the patriarchal authority that controls and defines what is acceptable behavior for men. Amritlal rejects Jairaj's dancing, which he considers to be a craft of prostitutes, and views it as a sign that Jairaj is not a "proper man". 
The play shows how both men and women are affected by patriarchal expectations, but in different ways. In Indian society, dance is considered to be a profession dominated by women, and men who want to dance are considered to be outcasts. 

1. Describe Ruskin Bond’s presentation of his aspirations in his short story ‘A handful of nuts’.
‘A Handful of Nuts’ by Ruskin Bond is a semi-autobiographical novella that captures the essence of longing, nostalgia, and simple joys. The story is set in the small hill town of Mussoorie, where the protagonist, a young boy named Ruskin, reflects on his childhood, his relationship with nature, and his deep connection to the hills.
Ruskin is a free lance writer who gets sufficient amount to manage his life. His friends Jaishankar and William Mathesan struggle for their living. Sitaram, the son of a local dhobi likes Ruskin and helps him. Ruskin writes poems for his love Indu. 
The central theme of the book revolves around the protagonist’s growing awareness of life’s complexities. Ruskin was able to succeed as a great writer in the later part of his life.
Bond explores themes of loneliness, belonging, and the passage of time.
The story also features a romantic element, as the protagonist experiences his first crush, which is tenderly portrayed, giving readers a sense of youth's emotional innocence. 

1. Compare and contrast the characters of Jairaj and Ratna.
Family: Jairaj and Ratna live with Amritlal, Jairaj's father. Amritlal has complete control over the family and wants Jairaj to be under his control. 
Married life: Jairaj and Ratna have a troubled marriage. They quarrel over meaningless things and are never at peace. 
Daughter: Ratna tries to impose her dream on her daughter. 
Jairaj
Jairaj is passionate about traditional dance, but his father, Amritlal, believes that men should not be dancers. Jairaj is burdened by the patriarchal code of conduct and struggles to break free of it. He wears his father's shawl as a symbol of this burden. 
Ratna
Ratna has her own dream of becoming a successful dancer and earning the admiration of others. She is possessive and neglects her duties as a wife. She takes advantage of Jairaj's love for her and leaves him. 

1. Narrate the protests at Skeffington estate and its consequences on the villagers of Kanthapura.
In Kanthapura, the villagers of Kanthapura protested against the British owner of the Skeffington Coffee Estate through picketing and strikes: 
Picketing
The villagers picketed the toddy booth outside the estate, which led to a severe government response. The police used lathi charges and arrested many people, including women, children, and old men. 
Strikes
The villagers went on strike against the estate's owner. The workers of the estate joined the protests, and the atmosphere was filled with shouts of "Mahatma Gandhi ki Jai". 
No-tax campaign
The villagers started a campaign to not pay land revenue to the government. They were told to remain peaceful and non-violent, even if their property was taken away. However, violence broke out when the government beat and shot the marchers. 
The protests led to the arrest of many people, including Moorthy, who was sentenced to a long prison term. In his absence, Ratna and Rangamma took over the leadership of the movement. Ratna organized women and trained them to fight for independence. Rangamma formed a volunteer corps called Sevika Sangha to end British rule


[bookmark: _Hlk180826727]SECTION C - (3 x 10 =30 marks)

1. Answer any THREE of the following questions in about 300 words each. 

1. Write an essay on Indian English fiction.
Birth and Parentage of Indian English Fiction - publication of Bankimchandra Chatterjee’s Rajmohan’s Wife in 1864 -  Indian novel has grown considerably- Henry Derozio  -Tagore - With the coming of Mulk Raj Anand, Raja Rao and R.K.Narayan, the Indian English novel had begun its journey- early novels in India patriotic depictions - The Indian Diaspora -Salman Rushdie - Amitav Ghosh -Vikram Seth - Rohinton Mistry 
Women writers - Kamala Das explores women’s plight in India - Shashi Deshpande - Arundhathi Roy -Jhumpa Lahiri’s -well-crafted tales 
The Trio of Indian English Fiction - Mulk Raj Anand’s Untouchable(1935), R.K. Narayan’s Swami and Friends (1935) and Raja Rao’s Kanthapura (1938).
The other Major Novelists - like Anita Desai, Arun Joshi and Nayantara Sahgal, Kamala Markandanya, Manohar Malgaonkar, Ruth Prawer Jhabvala

1. Analyze Sarojini Naidu’s portrayal of the struggles of the fishermen in her poem ‘Coromandel fishers’.
This poem the Coromandel fishers was written by Sarojini Naidu. As a child, she lived on the coast of the Coromandel Bay in Bengal becoming very familiar with the lives of the fishermen, and equally gaining knowledge about their families and livelihood. The hard lifestyle of the fishermen and their meager earning surprised her; she was astonished at their devotion to the sea, the sea that was a mother figure for the fishermen. 
This poem celebrates the fishermen's connection to the sea and their role as providers for their community. The fishermen are depicted as fearless and strong, facing the dangers of the sea with courage and determination. The poem also emphasizes the beauty of the natural world, particularly the sea and the sky, which are personified as benevolent forces that protect and guide the fishermen.
The poem is in the form of a fisherman addressing his brothers about the life and attitude of the fishermen of the Coromandel Coast on the Bay of Bengal. The poem describes the universality of the notion that how the sea, cloud, waves and human beings are interconnected in Coromandel, as is everywhere else. Fish are the wealth of the fishermen and they get this wealth from the tide that brings it to them. All this description creates a pictorial image of a young Sarojini Naidu rowing the catamaran in the Bay of Bengal. It’s a tradition for the Hindus to worship the early morning rising sun. The wakening sky is offering its morning prayer to the sun at the time of the dawn. The fishermen have to rise very early before the first ray of the sun reaches the sky. Even the wind would not have risen then. In the words of the poet like a child that has cried all night, the wind is in a deep sleep in the arms of the dawn. The idea is scientific since the wind would rise only after the atmospheric temperature rises with sun. The nets after fishing the day before being spread on the shore for drying, which have to be gathered. Hasty but systematic preparations are taking place, the catamarans are resting, but now it is time to go to capture the leaping wealth of the tide; from the sand which has to be freed. Since they are the sons of the sea, they have a birthright over the abundant wealth of the sea. It is an experimental proof that where the sea-gulls call at that point or in that very area the fishes are in plenty. This is why the fishermen do not lag away and without any delay get to the track of the sea-gull’s call. Once the fishermen reach there, their job is easy. The poet says that they have no reason to fear the sea, wave or the cloud; because the sea is their mother, the cloud is their brother and the waves are their comrades. Even in the evening when they will be tossed with the waves somewhere in the mid-sea; they needn’t fear, because they would be at the mercy of the waves, even where the sea god Neptune controls everything. For the very simple reason that, the Wind God will hide (protect) their lives in his breast. He, who is all-powerful and strong to hold even the storm by its hair, fatherly affection. The fishermen have sweet attractions on the shore. The shade of the coconut glade, the scent of the mango groves and the sands lit by the full moon at night with the sound of the voices of their most beloved ones nearby are indeed sweet. But to the fishermen, the kiss of the spray wash and the dance of the wild waves are sweeter, so they long to be at sea. Towards the close of the poem, the fisherman and his comrades, bathed in broad daylight, row to the bluishness’ of the horizon where the sky and sea are at play. She reminds us not to be content with temporary satisfaction but to work towards the happiness and joy that we have found elsewhere. 

1. Elaborate Radhakrishnan’s concept of religion.
Sarvepalli Radhakrishnan was an erudite scholar, philosopher and statesman from India. He was the first Vice-President and the second President of India. In his work he has compared the traditions of east and west showing their similarities and comparing them. He has done extensive work on comparative religion. 
Dr. Radhakrishnan compares a wide variety of themes that affect the changing world. “Religion in a changing world” does not just talk about religion. It talks about themes from humanity to disarmament. He has written the book as an academician comparing all religion. He takes a neutral stand and does not pose either as a devotee or an atheist. His writing is polished and professional. His experience in a changing India and as a statesman has influenced the writing very much.
The world is changing fast and the effect of globalisation is on us. Science and its inventions have changed our very way of life. Our life does not resemble anything that our grandparents lived. In this context of scientific influence religion has got many sceptics all over the world. The new generation is dissatisfied with the organized religion. The world is searching for a religion which will answer all questions and one which will explain the unknown. He has explained the very purpose of religion in the changing world and in the future. He has also compared religions of the east and the west and explained how every religion in its basic tenets are almost the same and they stood for the basic good of humanity.
With industrialisation the basic social setup of every society changed. The system of family, religion all had to cope with an urban mind. With the new age reason has found the front seat. It makes men question the traditional systems of philosophy and religion. Dr. Radhakrishnan believes that “all humans on some level have religious instincts but the plane of reason makes them reject it”. Science and religion has been in differences in the recent years. According to the author religion which does not let free inquiry will not survive. He condemns religion of today’s world as it does not stop violence. He has a negative and pessimistic view of the world. He is against the leaders who are materialistic and do not follow what they preach. In the next chapter he brings in the negativities of various religions in the present context. He is very sceptical about the future of religion if they continue in the present way. He also describes the work of religion in the changing world, how they can help about bring peace, equality. Being an expert in contemporary religion he well compares various religion and explains how every religions basic tenet is the same.


1. Attempt a critical appreciation of Mahesh Dattani’s play ‘Dance like a Man’.
Dance Like A Man is a play by Mahesh Dattani, which deals with the dogma of being a man in the 1940s, of the Indian society. Although the story revolves around a dancer couple and their family, but the emotions of the play lies in the emotional and social dance. Jairaj did dance to the tune of his father, his dancer and intelligent wife and to the tune of this society.
This play deals with the recent, and ancient, history of India in personal terms, probing three generations of conflict against a background that evokes the highest achievements of ancient Sanskrit theater and classical religious dance. Some of the turns in this story are harrowing, and the bitterness of the characters can be deeply unsettling.
The focus of the play is how social conventions and traditions of gender spoil the life of the both male and female. The dramatic structure of the play evolves round the idea that individuals struggle against the society. The issue of gender discrimination is associated with individual choices, self development and self identity.
The play deals with the conflict between art and society. It also focuses on the sense of competition among the artists themselves. Young Jairaj and Ratna are practicing dance in the house of Amritlal Parekh. He is representative of the society of the nineteen thirties and forties. He is a freedom fighter and a reformist, but limits the freedom of his son. His son, Jairaj wants to become a male Bhartanatyam dancer. Amritlal Parekh is an autocratic father for him. Bhartanatyam is the “craft of prostitute to show off her wares”. Hence a man has no business to learn such an art, and anyone who “learnt such a craft would not be a man”. But Amritlal never thought the interest of his son in dance “would turn into an obsession”. According to Jairaj, Amritlal Parekh was “conservative and prudish” as the white rulers.

1. Examine the story of Temsula Ao’s ‘Labernum for my head.’
Temsula Ao's "Laburnum for My Head" is a poignant short story that delicately examines the personal struggles, emotional conflicts, and the deep-rooted cultural identities of its protagonist, a woman from Nagaland. Ao, an Indian writer from the northeastern state of Nagaland, is known for her reflective and introspective narratives that explore themes of identity, alienation, and the challenges faced by individuals in marginalized communities. In "Laburnum for My Head", Ao skillfully weaves together a tale of personal loss, cultural symbolism, and the search for self-empowerment.
The story revolves around a woman who lives in an unnamed city far from her home in Nagaland. Her life has been shaped by the weight of her past, her dislocation, and the absence of a nurturing homeland. The protagonist is caught between two worlds—her ethnic heritage and the pressures of a more cosmopolitan, urban existence.
At the heart of the story is the image of the laburnum tree, a symbol of longing, growth, and transformation. The protagonist’s relationship with this tree, which she associates with her homeland, mirrors her own emotional journey—her deep-seated desire to reconnect with her roots while grappling with the alienation that comes from being distanced from her culture. The laburnum, in its fleeting beauty and painful transience, becomes a metaphor for the woman’s personal experiences of love, loss, and the passing of time. Her longing for the laburnum flower is symbolic of her yearning for a sense of identity and belonging.
The story is set against the backdrop of the protagonist’s everyday life in the city, where she works as a teacher. Her solitary existence is marked by a quiet sorrow—one that becomes more pronounced as she navigates her internal conflict between the desire to return to her roots and the reality of her current life. The narrative reveals how her mind continually drifts back to her homeland, the people, and the familiar warmth of the natural environment of Nagaland. The laburnum flower—known for its yellow blossoms—emerges as a central motif, one that draws attention to the theme of the passage of time and the desire for emotional renewal.
Themes
Alienation and Displacement
Cultural Identity and Memory
The Passage of Time and Loss
Longing for Home
Self-Empowerment and Personal Growth
Symbolism
The Laburnum Tree: The laburnum is the primary symbol in the story, representing beauty, nostalgia, and longing. It is a transient symbol—just as the flowers bloom for a brief time before falling away, so too do the moments of joy and connection that the protagonist seeks. However, its fleeting nature also makes it precious, highlighting the importance of appreciating the present and one's roots before they fade into memory.
The Head: The reference to the laburnum being "for my head" is a powerful symbol of the protagonist's recognition of her own identity. By situating the tree's symbolic power in her head, Ao suggests that the protagonist is not merely a passive observer of her past but someone who can actively process and integrate her memories into her present life.
Laburnum for My Head is a deeply emotional exploration of the themes of identity, cultural roots, and the dislocation that comes with being away from one's homeland. 




